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A research on Hankei in Kajin no Kigu

Chen Huarong

"Kajin no Kigu”, a famous political novel in the Meiji era of Japan, was translated into
Chinese by Liang Qichao in 1898 and had a great influence on China - which had no genre
called political novel until then. Hankei, a noble-minded patriot of the "rebelling Qing dynasty
and rebuilding Ming dynasty,” is an important character in the novel, along with Tokai Sanshi,
Youran, and Coren. Tokai Sanshi, the original author and a politician, propagated his political
thought through the novel's characters, especially through Hankei. Correspondingly, when
politician Liang Qichao translated "Kajin no Kigu,” he adapted many parts according to his
own political standpoint, and then included many speeches made by Hankei.

For instance, in Volume 2 of the original, there is a scene where Hankei and Tokai Sanshi
deliberate about "revitalize Asia strategy". Hankei approves the idea of Tokai Sanshi by stating,
"This is a secret plan in my heart, which is exactly the same as what you said.” The "revitalize
Asia strategy" that Hankei is agreeing to implies a "shift the Qing Dynasty to the East, division
of China into three, raising the spirit of competition and prohibiting the poisonous opium,
inspiring the vigor of the people of the Qing Dynasty and exhausting the financial resources of
English people to rely on military authority to suppressing India — which would begin Asia’s
revitalization definitely.” This is also the idea of Tokai Sanshi. Liang Qichao translated this as
"Between Heaven and Earth, China has jurisdiction over more than four hundreds continents -
it's certainly a great country in the Universe. Just because politics and diplomacy are not well
governed, it leads to periodic setbacks, insults, and failure in revitalizing ourselves. If we can
ban the poisonous opium, and inspire the national spirit, it would definitely be the fundamental
strategy to revitalize Asia.”

The common point of the "Kajin no Kigu " research is that it was accompanied by a series of
consecutive warfare in Japan during the Sino-Japanese War of 1895. The theme and political
position of the novel was also changed from Volume 10. However, as shown in the above
example, it is also important to consider the socio-political context of Hankei, the speeches
made by him, and the fact that Liang Qichao, like Sanshi, exploited Hankei’s political thought -
through his translation — to further his own beliefs. That being said, | believe that is it
imperative to research it. In this research, | would use the speeches made by Hankei and
Qichao’s translation of those speeches to analyze the deliberate creation of Hankei’s character
(to further the writer’s philosophy), and the way that Qichao then similarly draws upon
Hankei’s political theory in his translation.
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One aspect of the construction of Shimao Toshio's « Shi no toge »

The process of composition of the fourth chapter « Hi wa hi ni » from the manuscripts to the novel

MAUFROID Yannick

Shi no toge (The Sting of Death), written from 1960 to 1976, in which Shimao Toshio
depicts the outbreak of the mental illness of his wife Miho and the subsequent familial crisis, is
the author's most famous work. While it has been widely praised as one of the most important
novels of Japanese postwar literature, studies of its narrative composition are still relatively
scarce. One of the reasons may be Shimao's image as a writer with a reluctance for novel
composition, aiming at simply recording reality as it is. The fact that Shimao values the method
of the I-novel and the faithful recording of reality cannot be denied. However, when all the
multi-dimensional aspects of his work are taken into account, approaches based on biography
or psychology, long-favoured by critics, become less satisfying. In this presentation, following
recent research problematizing the meaning of the novel, | intend to reflect on the narrative
structure of Shi no toge through the study of the fourth chapter Hi wa hi ni (Day After Day).

Since 2015 the manuscripts of Shi no toge and various private archives have been made
available to the public by the Kagoshima City Modern Literature Museum, opening new
perspectives for researchers. At a whole, the analysis of the documents clearly paints the
picture of an unstable process of composition, in contrast with the impression of extreme
continuity that the novel aims to give. Most notably, the fourth chapter, Hi wa hi ni, has no less
than seven different preliminary drafts, with great variations in both form and content between
each version. Written at a time when Shimao hesitated to turn Shi no toge into the story of a
decisive transformation from familial crisis to resurrection, this chapter seems to reflect the
writer's own doubts towards the direction of his novel. Throughout the analysis of the various
versions of Hi wa hi ni, this presentation aims at showing that the construction of this specific
chapter can be interpreted as the start of the renouncement to the narrative of « resurrection »
or « departure », and also that in this operation Shimao set the meaning not only of his novel,
but of his whole literature.
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Kikuchi Kan’s Play Chichi Kaeru In Indonesia Under Japanese Occupation;
Focusing on Usmar Ismail’s Adaptation Play

Fithyani Anwar

Indonesia officially became under Japanese occupation on March 1942. The military
government established Sendenbu (propaganda department) in August of that year and spread
the war propaganda through media such as newspaper, magazine, radio, film, play, etc.
Japanese literature works were also introduced through those media such as short stories by
Ashihei Hino and Fumio Niwa in Jawa Baru magazine. Also, a play by Kikuchi Kan titled
Chichi Kaeru (Father Return) which was published in Shinshicho magazine in 1917 was also
recorded as demonstrated at Keimin Bunka Shidosho (Jakarta cultural center, established April
1943).

| have been interested in the acceptance and transformation of Japanese literature in
Indonesia during the occupation period. | have been researching on Japanese literature works
introduced in Jawa Baru magazine and Asia Raya newspaper and revealed that Usmar Ismail,
who worked at Keimin Bunka Shidosho at the time, had made the adaptation version of Chichi
Kaeru titled Ayahku Pulang (Father Return). The audience’s appreciation at the time was
unclear due to the scatter of the document. However, the most interesting thing is there were
two adaptation films based on the adaptation play story made after the war, Dosa Tak
Berampun (Unforgivable Sin, 1951) and Ayahku (Father, 1987). At the beginning part of each
film, it clearly shown that it was influenced by Kikuchi Kan’s Chichi Kaeru. This play
continues to be appreciated and played in Indonesia up to today.

In this presentation, | will analyze and examine how Usmar Ismail interpreted the play with
Japanese society in the early 20th-century background and the kind of creativity he had done to
adapt it into Indonesian society during the war by comparing and contrasting the text of Usmar
Ismail’s Ayahku Pulang with Kikuchi Kan’s Chichi Kaeru. | will also clarify why this
adaptation play is being appreciated from Japanese occupation period to the present day.
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The Power of Instability
— Medieval Reception and Appropriation of Man’yoshii as Examined in Poetic Criticism
(Karon) and Poetry (Waka) by Fujiwara Kiyosuke and Fujiwara Shunzei

CITKO Malgorzata Karolina

What happens to knowledge when we gain access to new information and take into account
more variables? The answer is obvious — it updates and it changes. In this presentation, | trace
how generations of reception and appropriation of Man yoshii (759-785), the first extant poetry
collection in Japanese, have been affected by the poetic discourse, instability of knowledge and
channels through which knowledge is carried, and existence of various manuscripts of
Man’yoshii in the early medieval era. | deal with two allegedly rival schools — Rokujo and
Mikohidari — and two of their representatives — Fujiwara Kiyosuke (1104-1177) and Fujiwara
Shunzei (1114-1204). | examine their Man’yoshii reception and appropriation strategies by
analyzing their poetry criticism (karon) and poetry (waka). My approach is, however, to see
them not only as binaries and rivals but above all as representing continuous stages in the
development of the Japanese poetic tradition.

The results of my research lead me to a conclusion that the Mikohidari poets, considered to
be specialists on the Heian period tales like Genji monogatari, paid much more attention to
Man yoshii scholarship than it is currently acknowledged. Moreover, | argue that the process of
modifying the waka tradition in fact started with Kiyosuke, not with Shunzei. The Mikohidari
poets took over this process after Kiyosuke’s death, claimed a big part of the Rokujo tradition,
and established themselves as modernizers of the poetic craft. The two poets and schools had
thus much more in common than is usually acknowledged but they utilized the idea of their
rivalry as a tool in pursuit of their goals — to attract potential patrons and thus gain power
through knowledge. The Rokujo-Mikohidari rivalry, being the most definitive frameworks for
discussing the two schools, is a result of variability of texts and knowledge owned by the two
schools. This implies that the common knowledge about waka or Man 'yoshii in the early
medieval era was much more indefinite than we currently believe. Such instability was possible
due to the existence of the already-established poetic discourse that lay beyond the Rokujo and
Mikohidari labels; discourse was a shared space where the circulated knowledge continues to
be added, replaced, modified and negotiated. In fact, the fluidity of knowledge enabled the
poets to use it to their advantage by various mechanisms of stabilizing their line of knowledge

transmission; instability of texts and knowledge gave them power.
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An Example of Western Interpretation of Saigyo’s Poetry
—VILLANYI G. Andras’s Reflections —

FITTLER Aron

Earlier, we was researched on expressions of Buddhist poems in Heian and Kamakura eras
and adaptation of Buddhist doctrines to them. In the other hand, we are considering about
western translation, transformation and transmission of Heian period literature, culture, mind,
ideas, waka poetry and view of the world in it, due to making Hungarian translation of
Sarashina Diary and classical waka poems.

Now, we will introduce an example of western interpretation of Saigyd’s poems and consider
about the way and background of that interpretation. This problem relates to the theme of waka
poetry and Buddhism and the western interpretation of Japanese classical waka poetry.

VILLANYI G. Andrés is a Hungarian poet of our days who was researched on Buddhism in
Saigyd’s waka poetry as a student of universities in Japan and England. His work Reflections
(Tiikroz6dések. Scolar Press, Budapest, 2011) includes Hungarian translation of Saigyd’s 75
waka poems with VILLANYI’s explanation and his own poems and short proses. In
VILLANYT’s poems or proses added to Saigyd’s each waka poems there are ones expressing
mind of western people similar to the mind in Saigyd’s poem in question and ones telling
VILLANYT’s thought based on the Japanese poet’s waka poem. By these construction appear
some common points of Christian and Buddhist mind so Reflections is an interesting work
which makes a correspondence of these two minds through literature works. Further,
VILLANYT’s Hungarian translations of Saigyd’s poems are accurate but the third line of his
representative waka poem ’Negawaku wa hana no shita nite haru shinamu...” the Hungarian
poet translated as *with falling cherry blossoms’ so it got to be different from the original mind:
dying under the blooming cherry tree like Buddha entered the nirvana under the shala tree.
There can be VILLANYT’s original image of Saigyd.

In these research, we try to identify the characteristic of VILLANYT’s interpretation of
Saigyo and the Japanese waka poet’s influence over him by VILLANYT’s choice of Saigyd’s
poems and his own poems and short proses. Then, we will consider about the way of

correspondence between Buddhist and Christian, Japanese and western minds.
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Intended Misreading
— Contradiction of "Preface of Mizutari’s collection of poems(7K & KR T F& )"
written by Ogyu-Sorai(3XA40#K), And Chosen(Fif#)

LEE HYOWON

Ogyu Sorai(3£2E4H%K) is well known as a great scholar who brought a big influence in
Tokugawa Japan’s literature and thought. However, his foreign awareness, especially the
awareness of Korea, has not been taken up so far. Sorai’s thought has been mainly studied in
the history of Japanese political thought, but it did not receive much attention on the East Asian
meaning that it has.

Sorai seems to have made it possible to become widely well known in the whole area of
Japan in a very short time by making harsh criticism against the Chosen emissaries(FHfifi#{5
fif). There are many examples that have become widely well known by getting recognition to a
Chosen emissaries, in the case of Arai Hakuseki(#73: ) who lived in the same era with
Sorai, he was highly placed in the Bakuhu(¥#/ff) after getting recognition to a Chosen
emissaries. Sorai seems to have hoped to establish the status of Sorai school(1H#=~JK) by
criticizing the Chosen emissaries who had been respected by Japanese scholars. And despite
the disturbance of Hayashi’s(#£5%), Hakuseki and Jinsai school({—%7 ¢ k), he finally
published a "Monsakisyo([f %5 E)" which is a collection of brush conversation (Z:7#%)
between his own students and Chosen emissaries. As a result, the awareness of Japanese
scholars against Chosen emissaries begun to change.

"Preface of Mizutari’s collection of poems" is a work that shows Sorai’s awareness of
Chosen emissaries well. This work is an introduction written in a collection of brush
conversation and poetry which was exchanged when father and son of Mizutari family(7K /& FX
42-f-) met the Chosen emissaries who visited Japan in the 4th year of Kyoho(Z£%). In this
preface, Sorai raised the castle gate that Kato Kiyomasa(Jllf#if 1) who wielded power as a
former leader of the Jinshin War (T:j=H%4+ : Bunroku-Keichonoeki SCfk-BE R D%%) was
detached as a trophy. And Sorai compared the collection of poems to the castle gate which had
been the trophy of Imjin war. Sorai regarded a cultural exchanges as a war. And He said this
Mizutari’s collection of poems is truly like a trophy. The interesting thing is that the contents of
"Mizutari’s collection of poems" is quite the opposite of the preface. Why did such misreading
occur? What does this mean to build up a Sorai school? | would like to clarify these problems
through this presentation.
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The study of illustrations in Ehontsuzokusangokushi published by
Shimizuitijirou

Liang yunhsien

Chinese historical novel “The Ronmance of the three kingdoms” (Ming
Dynasty-Ruoguanzhong) was spread to Japan in edo period. The first Japanese translation
“Tsuzokusangokushi” (preface by Konanbunzan) was published in Genroku 2nd year (1689).
Ehontsuzokusangokushi(author-1kedatouri/illustrator-Katsushikahokusai) was published in
Tenpd 7th year (1836), which was based on the story of “Tsuzokusangokushi” with illustrations
attached. The illustrations in Ehontsuzokusangokushi were over 400 pieces and the amount
were the most of ‘sangokushi stories’ in edo period. Until Meiji era, there had been over 30
versions of Ehontsuzokusangokushi, and at that time, the movable-type printing was available,
so the relationship among booksellers was changed from cooperation to free competition.

In many publications, some were imitations of Nisei Hokusai’s works, and some were
original. Ehontsuzokusangokushi(published by Shimizuichijirou) was original one. The title
page was painted by Taiso Yoshitoshi, the illustrations in books were painted by
Kobayashitoshimitsu and Mizunotoshikata. No matter the choices of setting or compositions,
these were totally different from Nisei Hokusai’s works. Thus, we can see that the publisher
wanted to make some differences from the classical and create unique. In highly-competitive
publishing industry, Shimizuitijirou tried something new, such as using regular subscription for
promotion or adopting original illustrations and these ways were fruitful. This study will focus
on “Ehontsuzokusangokushi” published by Shimizuichijirou and analyze the illustrations from
the illustrators Drawing styles. Also thinking about the meaning that original illustrations bring

to classical lecture.
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War and Literature
- Closely Bonds as Representation

Nakagawa Shigemi

It goes without saying that war and literature have deep relationships. Without drawing
"Kojiki" or "lliad - Odysseia", literature has depicted various aspects of complex and human
emotions arising from war by the beginning. The extraordinary moment of the war that
destroys the everyday life and promptly leads to a heterogeneous space has confused and
tormented people who tried various measures to live among them. It would have been the
saddest moment of life to look at and rethink what is the human itself.

However, what has been stated as a representation of cruelty and violence beyond human
knowledge, brought about by the use of mass murder weapons developed by the modern
science after the modern era, probably depends on human history it was first experience.
People were forced to experience unprecedented by the overwhelming power that can no

longer be stopped with human power.

In this my presentation, modern Japan, which participated in the world in the mid -
nineteenth century, traces how literature describe the war that the nation - state encloses
basically is expressed. | would like to think about the possibility of literature pursuing the
problematic difficulty of how to avoid the war. | also want to pay attention to the fact that the
attempt of Japanese literature was not made by national literature nor the synchronic
relationship with world literature. Japanese modern literature share the issues with World

literature.
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The Transmission of Image of Moko Shiirai Ekotoba(Z ity BESRA&3)

and Painting of Mongol Invasion in Modern Japan
KIM, Yongcheol

The experience of Mongolian invasion of two times in 1274 and 1281, and repulse by kamikaze came
to strengthen Japanese traditional consciousness of divine land, thought of nation, and reliance on the
gods in Buddhism Shinto. It also became the background of birth of Painting of Mongol Invasion(Jtj&
[X]). With an exception of Moko Shiirai Ekotoba(ZZ 5 BE3k#a7: Illustrated Account of the Mongol
Invasion), comparing with the literature such as Taiheiki(Z&*F-5t), Hachimangudokun(/\ i &2 3)1),
Masukagami (}4#%)which were written in 14century, in painting the quantity of the Painting of Mongol
Invasion is small and the image was not constant. In the early examples of Painting of Mongol Invasion
which was painted in Edo Period Ema(#255), or Ukiyoe (iF1t#%)by UTAGAWA Kuniyoshi(#k) 11 [E]
75:1798-1861), several scenes involving ground battle, both camps, and naval battle enumerated, while
Mongolian armed vessels were emphasized as destroyed in the kamikaze in KIKUCHI Yosai(% L4
75%:1788 — 1878)’s Painting of Mongolian Invasion.

The big change in the image of Painting of Mongol Invasion which were painted focusing on the
Kamikaze until early time of Meiji period was related with the donation of Mdko Shiirai Ekotoba(Z% v
BSle#AEA: Nlustrated Account of the Mongol Invasion) to Royal Family by Oyano(k %) Family.
The painter who influenced change in the image of Painting of Mongol Invasion, and participated in the
movement for establishment of Monument of Mongl Invasion which was started when Sino-Japanese
War occurred in 1894, was Yada Issho(%% H —FWfi:1859 —1913). He studied Western style painting in
America after studying Japanese painting as student of KIKUCHI Yosai, completed Grand Qil Painting
of Mongol Invasion in 1896 and opened to people. In the Grand Qil Painting of Mongol Invasion which
composed of 14 pieces, YADA created new image of Painting of Mongol Invasion with usage of Moko
Shirai Ekotoba and Kamikaze Scene seen in the KIKUCHI’s Painting of Mongol Invasion. In particular,
he completed the dramatic and dynamic scene with usage of scene of OYANO brothers in Moko Shirai
Ekotoba, which became a pattern.

During the Asia-Pacific War Era, GONDO Taneo (k& 75:1891 —1954) and ISODA Choshu(f% H
F#K:1880—1947) succeeded to the image of Painting of Mongol Invasion and it immobilized. It can
be explained that the number of Painting of Mongol Invasion or Kamikaze diminished its degrees, as a
phenomenon of inverse proportion which appeared with increase of Kamikaze suicide commando

during the end of same era.
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Title Preliminary Essay about the Representation of War
as a Beautiful Battlefield in the War Chronicle

Otsu Yuichi

Jinichi Konishi insists in Nihon Bungei-shi iii that there is no description of blood with death
in the Heike Monogatari Kakuichi-bon. Although Konishi’s pointed out is not accurate, it is
certain that depictions of battlefields in war chronicles are stylized. Those depictions do not
cause fear or disgust. War chronicles do not describe a battlefield graphically. For example, as
depicted in The lliad, horrible representations such as spilled eyeballs, viscera, brains or spinal
cords, or corpses crushed by horses are not seen in war chronicles. It is also certain that The
Heike Monogatari (Kakuichi-bon) eliminates especially such horrible depictions. This
elimination can be explained by the term abjection that Julia Kristeva developed.

According to Kristeva, an infant try to separate her/himself from the mother as the abject.
She/he leaves the maternal entity and enters a patriarchal symbolic order. Therefore, she/he
becomes a member of cultural society. Those that interrupt identification, order and
organizations and do not respect the boundaries, locations or norms are the utmost of abjection.
For example, shit, decay, corpse, menstrual blood, pus, body fluids and sickness correspond to
the abjection.

War chronicles stress the order. As | argued previously, while they depict rebellion against
the power, they ultimately show the absoluteness of the power and the legitimacy of a
community. As the many stories about sons and fathers show, their world is dominated by
patriarchal principle. Therefore, representations which threaten the patriarchal symbolic order
are eliminated from war chronicles. Moreover, a battle (ikusa) in war chronicles is depicted as
beautiful celebration of the community.

War chronicles as historical narrative of the community produce the beautiful depictions of

battlefields. The Heike Monogatari (Kakuichi-bon) is a typical case of it.
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